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CTERLU
HOBOT CPE/IHbOBEKOBJbA

THE STECAKS OF
THE NEW MIDDLE AGES




BopjaHn P. MutpoBuh

YHuBepsuret y UctounoMm CapajeBy
®unozodcku pakyaTeT

OJcek 3a CPICKU je3UK U KEbUKEBHOCT
borjan.mitrovic@ffuis.edu.ba

HOBU UCTOPU3AM U HOBO CPE/IIbOBJEKOBJBLE -
KO-TEKCT CTERAKA

up oBOr paja jecTe Ja TIOKaKe Kako Ce OKO
cpefoBjekoBHOT ¢peHoMeHa cTehaka npeko HaydHUx (CoJioBjes,
benan, benwiaruh, Bensen u jgp.), ecejuctuukux (Kpsexa) u
KibMkeBHUX TekcTtoBa ([Jusgap, Horo) ¢opmupao Ko-TekcT
crehaka, U yHyTap mera HapaTMB O HIHXOBOM OOTyMHJICKOM
IIOpUjeKJLy, T€ KAaKO je Taj HapaTUB, Ca acClleKTa HOBOI' UCTOPU3Ma,
Kao KOHCTUTYeHT TIOJUTHUYKe U Hjeosowke Mohu, YuHHO
JOMHUHHpaAjyhu Juo Ko-TekcTa cTehaka y JyrociaaBuju JApyre
nosioBuHe 20. BUjeKa U y JielleHMjaMa HaKOH beHOT pacnaga. Ham
HHTepec ycMjepeH je Ka aMOUBaJEHTHOCTH TOT KO-TEKCTa,
CyKoOMMa yHyTap Hera, ajy NpUje CBera Ka yJ03W KEHHKEeBHUX
Jjejla y BberoBoj Kpeanuju, a cCaMMUM TUM U Kpealuju UCTOPHjCKe
CTBApHOCTH KOjy ocsiMkaBa. C 063MpOM Ha TeMaTCKy YCMjepeHOCT
OBOI KO-TEKCTa Ha CpeJmU BHUjeK, HOBOCPEJHOBjeKOBHHU
(bephajeB) morses Ha cBUjeT jaB/ba Ce, 3ajefHO ca JpPYyrUM
LAACUIEHTCKUM” TeKCTOBMMaA, Kao CBOjeBpPCHO opybhe y Hokyuajy
NOeTCKe JEeKOHCTpyKuMuje (Makap M ca, YCJIOBHO pedYeHo,
3aKallibeeM) HapaTHBa OJroBapajyher MHO3ULHUjU H/AE0JOLIKE
Mohu u oTBapawma KoO-TekcTa cTehaka M Ka BHU3aHTHjCKOM,
IPaBOC/JaBHOM KYJITYPHOM KpYTY.

KibyuHe pujeun: crehiu, Mak /lusgap, Pajko Iletpos Horo,
HOBM HCTOPHU3aM, HOBO CpeJiibOBjeKOBJbe, BuzaHTHja

14



Borjan R. Mitrovi¢

University of East Sarajevo

Faculty of Philosophy

Department of Serbian Language and Literature
borjan.mitrovic@ffuis.edu.ba

NEW HISTORICISM AND THE NEW MIDDLE AGES - THE CO-TEXT
OF STECAKS

The aim of this paper is to demonstrate how the co-text of
ste¢aks formed around the Medieval phenomenon of ste¢aks using
scientific (Soloviev, Benac, Beslagi¢, Venzel, etc.), essayistic (Krleza),
and literary texts (Dizdar, Nogo). Inside the co-text of stecaks, there
is also the narrative of their Bogomil origins, which presented from
the viewpoint of new historicism, a constituent of political and
ideological Power, as well as comprising the dominant part of the
co-text of stecaks in Yugoslavia in the second half of the 20th century
and in the decades following its dissolvement. Our interest is aimed
at the ambivalence of this co-text and the conflicts inside it but
before all, we explore the role of literary works in the co-text’s
creation, including the creation of a historical reality it depicts.
Considering the thematic orientation of this co-text to the Middle
Ages, the new Middle Ages view (Berdyaev) of the world appears
alongside other “dissident” texts as sort of a tool in the attempt to
poetically deconstruct (conditionally speaking, a bit too late) the
narrative corresponding to the position of ideological Power and
the opening of the co-text of stetaks towards the Byzantine, i.e.
Orthodox cultural circle.

Keywords: stecak, Mak Dizdar, Rajko Petrov Nogo, New
Historicism, new Middle Ages, Byzantium
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MHUTCKA BU3AHTHJA U HOBO
CPEAHBOBEKOBJ/BE

MYTHICAL BYZANTIUM AND
THE NEW MIDDLE AGES




Jenena 'b. MapuheBuh banah

YuusepsuteT y HoBom Cany
®unozodcku pakyaTeT
OAicek 3a CPICKY KEbUKEBHOCT
mitojelija@gmail.com

BU3AHTH]JA U TIOE3NJA MUJIOPAZJA TIABU'RA

llnsb paza je fa yTBpAY Ha KOjUM CBe HHUBOMMa BusaHTHja
burypuuie y noesuju Mwuiopaga [laBuha, 6usno ga ce pagu o
BuzaHTuju Kao cuMboJy, BU3aHTH]jCKO]j KIbWXKEBHOCTH,
eMb6/ieMaTULM U AyXOBHOCTU. ['paby npejcTaB/ba KibUra cabpaHux
necamMa AHaxopem y Hbyjopky. WHTepnpeTtauuju ce NpHUCTyNa
KOMIIapaTMBHO, XepMEHEYTHUYKU U HHTepAUCLHUIIJIMHAPHO. Y
KOHAYHUIM 06HO0 OU ce THUIOJIOIIKHU NperJes BU3aHTHjCKUX TeMa
u MotuBa y [laBuheBoj moesunju, a 3aTUM 64 ce afleKBaTHO MOILJIO
OATOBOPUTU Ha MUTAalke KaKBy CEeMaHTHYKY OJYHKLUjy HMa
BusanTuja Kako 3a mnoe3ujy, TakKO M 3a JeJ0 OBOI CPICKOr
,BusantuHua“. [lopes ocrasor, Ba/jba CKPEeHYTH MKy Ha OHa
Mecta y IlaBuheBoj mnoe3uju Koja oOCBeT/baBajy BU3aHTUjCKE
eJIeMeHTe, MaKO HUCY Y HajAUPEKTHH]jOj Be3U ca khUMa.

Kibyuyne peuyu: BusaHTuja, moesuja, xKaHp, JAYXOBHOCT,
NTHILE, jabyKa
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Jelena b. Maricevi¢ Bala¢

University of Novi Sad
Faculty of Philosophy
Department of Serbian Literature
mitojelija@gmail.com

BYZANTIUM AND MILORAD PAVIC’'S POETRY

The aim of the paper is to determine all the levels at which
Byzantium is present in the poetry of Milorad Pavi¢, whether it’s
Byzantium as a symbol, Byzantine literature, emblems or
spirituality. The main reference is a book of collected poems
entitled Anahoret in New York. The interpretation of works is
comparative, hermeneutical, and interdisciplinary. Eventually, we
get a typological overview of Byzantine themes and motifs in Pavi¢’s
poetry, as well as an adequate answer to the question of the
semantical function of Byzantium both for poetry and the overall
opus of this Serbian “Byzantine man.” Alongside everything else, it
is worth listing instances in Pavi¢’s poetry where light is shed on
Byzantine elements, although they are not directly related to them.

Keywords: Byzantium, poetry, genre, spirituality, birds,
apple
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Jenena C. MuitageHoBuh

YuBepsuTeT y Humy

®unozodcku pakyaTeT

JlenapTMaH 3a CpPICKY ¥ KOMIIapaTUBHY KHHKEBHOCT
jelena.mladenovic@filfak.ni.ac.rs

CPEJAOBEKOBHHU TOIIOCH ¥ ITIOE3UJU HOBULE TAAWRA

[loesuja caBpeMmeHor cprckor necHuka Hosune Taguha
jefHUM [JeJIOM pa3BHja U HacCTaB/ba IOETUKY U ECTETUKY
CpellbOBEKOBHEe, Te BMU3aHTUjCKE W paHoxpullhaHcKe emnoxe. Y
OBOM pajJly 6aBuheMo ce TeKCTOBMMa y KOjuUMa MNpemno3HajeMo
npucycTBo oJpebeHux cpeAmoBekOBHUX Tomnoca. Hcnutyjemo
Hajlpe yJOry TOINOCAa CKPOMHOCTH M TPELIHOCTU TJie ayTop cebe,
NONYyT CpeAbOBEKOBHOr MNucapa, ojpehyje kao HeJJOBObHOT U
HegocTtojHor. OBaj TONOC ©OCMAaTpaMoO Kpo3 OJHOC Hadesa
ayTOpPCTBa Y CPeAHOBEKOBHO] M CaBPEMEHO] KHHKEBHOCTH. Y
OKBMpPY TOIIOCA CTBapawa, HU3/BajaMO M OMNIUTA MeCcTa TJAe ce
WCKa3dyjy IpeNuncHUBadYeBe HEBOJ/be, aJIM U 3a3UBAjy CBETUTEJbHY,
HapouuTo boropojuia, 3a noMmoh y oBo3eMa/bCKUM HeNpUJINKaMa.
Umajyhu y Bugy npa TaguheBy 1moesujy  KapakTepuile
aM0OMBaJIeHTHH OJHOC TpeMa CBakoj rpabu U Tpaauuujy,
nokymaheMo Ja pacBeT/iMMO Moryha 3Hayewma OBUX TOIOCA Y
CKJIaJly ca HkeroBOoM ayTOPCKOM IOETHKOM, KOjoj Hayka Hajyeurhe
Ipu/jiaje enuTeT ayTOXTOHE.

Kbequ pedu: CpeaAlkbOBEKOBHH  TOIIOCH, CKPOMHOCT,
FpemHoCT, CTBapame, Ha4€J10 ayTOPCTBa
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Jelena S. Mladenovi¢

University of Ni§

Faculty of Philosophy

Department of Serbian and Comparative Literature
jelena.mladenovic@filfak.ni.ac.rs

MEDIEVAL TOPOI IN NOVICA TADIC'S POETRY

The poetry of the contemporary Serbian poet Novica Tadi¢
partially expands and continues the poetics and aesthetics of the
Medieval, Byzantine, and early Christian epoch. In this paper, we
will deal with texts in which we notice the presence of certain
medieval topoi. Firstly, we examine the role of the topos of humility
and sinfulness where the author, in the manner of a mediaeval
scribe, defines himself as insufficient and unworthy. We observe
this topos through the connection of the principles of authorship in
mediaeval and contemporary literature. As part of the creation
topos, we notice commonplaces which are indicative of the scribe’s
troubles, as well as calling for saints, especially the Madonna, to
help with earthly grievances. Considering the fact that Tadié’s
poetry is characterized by an ambivalent relationship towards
every type of literature and tradition, we shall try to shed light on
the possible meanings of these topoi in relation to his personal
poetics, which science most often deems as autochthonous.

Keywords: Medieval topoi, humility, sinfulness, creation, the
principle of authorship
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HACJ/IEBA
HOBOT CPEJIbOBEKOBJ/bA

HERITAGES OF
THE NEW MIDDLE AGES




HpeHa A. [ls1aoBuh

YHuBep3ureT y beorpagy

®unonowku pakyaTeT

KaTtegpa 3a cplicKy KibHMXKeBHOCT €a jy?>KHOCJIOBEHCKUM
KHXKeBHOCTHMA

irena.plaovic@gmail.com

HEOMEJMEBAJIN3AM U KPUTUKA IIPOCBETUTE/LCTBA Y
[TIOCJEABUM ABEMA 3BUPKAMA UBAHA B. JIAJINRA

[lecma WBaHna B. Jlanuha Voyage Philosophique w3 36upke
Iucmo, 06UYHO YMTaHA Kao MYTOINMC, NMOKYLIaBa Ce y OBOM pajy
MUIYMTATU Kao KPUTHKA NporpaMa npocBeheHOCTH, IpU yeMy 6U
,XonaHauja'" y Kojy ce myTyje 6usa, 3ampaBo, mMeTadopa OBOT
JlyXOBHOT mNokpeTa. JlasvheBa ,JMpcKka KpUTHKA“ mopeju ce ca
CyBpeMeHUM joj MMOCTMOJLEPHUCTUYKUM MUI/bEHEM
npocBeheHOCTH U cMelITa Ce Y KOHTEKCT LeJIOKYIIHEe HeroBe
NoeTHKe, KAKO OHe KOja peTX0J 1 0BOj 30UpLY, TAKO U, HAPOYHTO,
OHe Koja JoJia3u mnocsie mwe. OBa je KpUTHKA CBeJOYAHCTBO O
MOJIEpHOM Tparawy 3a HEKOM JpyroM TPaJULUjOM, CTAPUjOM OF,
npocBeheHOCTH Koja jy je pagukaJsiHo ,npeceksa’. Toj he Tpaaunuju
Jlanuh Haj3aj cacBUM NoeTWYKW NpUhM mocieAwmoM pedjy CBoje
noeswuje — 36upkoM Yemupu kavoHa. Tymayehu He caMO KaHOH Kao
cnenuduyHy BpPCTy OGOrocykbeHe Tmoe3uje, HETO0 U, MOCPEAHO,
TEeKCT OHUOJMjCKUX @ecaMa U, YOIITe, CpeJHOBEKOB/bE Kao
CBOjeBpCTaH TeKCT Tpajuuuje, Jlanuh y TOj KHbHU3U U3 JIUPCKE
KPUTHKE IpeJia3u y JIUPCKY XepMEHEYTHUKY. Y 0B0Oj 30MPLU MOXKe Ce
y TyHOj MepH MNpeno3HaTH I[0jaBa HeOoMeJHeBa/M3Ma, HO0B802
cpedr08eK08./ba, KOje NOoCTaje noce6HO 3aHUMJbUBO y JlannheBoj
MHTepNpeTaTUBHOj MO3ULHjHU, IECHUYKOM CTBapamwy Koje CpelibU
BEK He UMUTHPA, Ha Hera ce He yrJjesa, He TpeTUpa ra Kao Temy,
Hero AHjaJIolIKY IPUCTYIa BeTOBUM NOCTYNIMMa U IPOHa/lIa3nu UM
IpYMEHY y CaJalllkoCTU. Y pajy hemo mokyumaTy ja carJjiefamo
OJHOC H3Mel)y MMIUIMIUMTHOI OTKJIOHA O0J, NpocBeheHOCTH H
eKCIVIMIUTHOT CTyIamwa y TpaJuLHjy HOBOT MeiueBaInu3Ma.

KibyuHe peuu: MBaH B. Jlanuh, cpeamwu Bek, NPOCBETUTEb-
CTBO, XepMeHeYTHKa, IOCTMOJi,epHU3aM
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NEOMEDIEVALISM AND THE CRITICISM OF THE ENLIGHTENMENT
IN IVAN V. LALIC’S LAST TWO POETRY COLLECTIONS

We interpret Ivan V. Lali¢’s poem “Voyage Philosophique”
from the poetry collection Pismo [The Letter], usually read as a
travel book, as a criticism of the enlightenment manifesto,
considering Holland, to which the journey takes place, as a
metaphor of this spiritual movement. Lali¢’s “lyrical criticism” is
compared with a contemporary postmodern thought of
enlightenment and it is placed inside the context of his complete
poetics, both one preceding this collection, and especially the one
succeeding it. This criticism is a testimony for the modern search for
another tradition, older than enlightenment which radically “cut” in
half. Ultimately, Lali¢ will poetically come near this tradition in the
last words of his poetry - the collection Cetiri kanona [Four Canons].
By interpreting not just the canon as a specific kind of religious
ceremony poetry but indirectly as a text of biblical songs and in
general, the Middle Ages as a unique text of tradition, Lali¢ moves
from lyrical criticism into lyrical hermeneutics in this book. In the
same collection, we can recognize to the full extent the appearance
of neomedievalism, the new medievalism, which becomes especially
interesting from Lali¢’s position as an interpreter. Such poetic
output is no longer imitated to the Middle Ages; the period does not
look up to it, and does not treat it as a theme but dialogically
approaches its methods and finds them use in present times. In our
paper, we will try to comprehend the relationship between the
implicit reservation about enlightenment and the explicit entering
into a tradition of new medievalism.

Keywords: Ivan. V. Lali¢, the Middle Ages, Enlightenment,
hermeneutics, postmodernism
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WHCTUTYT 32 KEbUKEBHOCT U YMETHOCT, beorpay,
markorad984@gmail.com

[TPOBJIEMU NNIOETUYKE PEAKTYEJIM3ALU]E CPEAEBOBEKOBHOT
HACJIEBA Y IIOCJIEPATHOM MOJAEPHU3MY

3HayajaH TOK CPICKOr NeCHULITBA JApyre mnoJsioBuHe 20.
BeKa y 3HaKy je CTBapajladyke peakTyeJH3al{je U I[OHOBHOT
OTKpHBama CpeilbOBeKOBHOT Hacseha. TakBo ycMeperwe NpUCYyTHO
je KoJi HeKHX OJi Haj3HayajHUX IleCHUKA [0cJepaTHOT MOJepHU3Ma
kakBu cy Backo [loma, Muogpar [laBsoBuh, WBan B. Jlaauh u
Jby6omup CumoBuh. HcToBpeMeHO o0OBakBa CTBapaJjadka
OpHjeHTalMja OTBOPHUJIA je pa3/IMuMTa oeTUYKa U KyJITYpOJIOLIKa
NMUTalka 0Jf KOjUX je jeJHO OJi Haj3Ha4YajHUjUX OHO O NPUPOAU Be3e
KOja ce ca OBOM yJa/beHOM €eIN0XOM ycIocTaBsba. Haume, ma Jsu je
Moryhe ocTBapUTH ayTeHTHYaH KOHTAKT U3Mehy cpe/jlbOBEKOBJ/bA
M [ABaJleceTOr BeKa YyIPKOC je3WYKOj, [AYXOBHOj, MNa U
[UBUJIN3AI1jCKOj AUCTAHIIY Koja ce uaMmehy mux cMecTua?

Y HaweMm HCTpaxkuBawy NoKywaheMo Ja JeduHHILIEMO
IIpUpPOJAY Te Be3e OHAKO KaKO Ce OHa jaB/ba KOJ Haj3HA4YajHUjUX
necHUKa Jpyre noJsosuHe 20. Beka, 0JHOCHO ucnutahemo fa iu ce
OHa YCIOCTaB/ba M pean3yje HCK/bYYUBO Kao HWHAMBUJAYyaJIaH
NeCHUYKA YMH MOJEPHUCTUYKE IOEeTHKe WJMU je HNaK IJIOoJ,
JleJloBamba Ay6/pUX KYJITYPHOUCTOPHjCKUX CUJIA U eHepruja. TakBo
HUCTpakKuBamwe Tpebaso 6M Ja HaM NOMOrHe JAa (OPMyJIMIIEMO
HeJIBOCMUCJIEH OJrOBOp Ha MUTawke Jia JM je CpeJHOBEKOBHO
HacJsiehe camo Jeo MHAMBHya/HOT eCHUYKOT NaMhema UM OHO
Npunaja lWyupeM AyX0BHOM 6Mhy CpICKe UCTOpPHje U KYJITYpe.

K/byyHe peun: cpeJlbOBEKOBHO Hacsehe, mnociepaTHH
MO/iepHHU3aM, I0eTHYKA peaKTyeau3alyja, KyJITyposIoLIKa CBECT
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THE PROBLEMS OF POETIC REACTUALIZATION OF THE MEDIEVAL
HERITAGE IN POST-WAR MODERNISM

A significant portion of the Serbian poetry of the latter half
of the 20t century was marked by creative reactualization and a
rediscovery of the medieval heritage. Such orientation is present
among some of the most significant poets of post-war modernism,
such as Vasko Popa, Miodrag Pavlovi¢, Ivan V. Lali¢, and Ljubomir
Simovié. At the same time, such creative orientation raised various
poetic and culturological questions, the most important of which is
the one pertaining to the nature of the connection created with this
distant epoch. Namely, is it possible to establish authentic contact
between the medieval era and the twentieth century despite a
language, spiritual, and even a civilizational distance lodged
between them?

In our research, we will try to define the nature of this
connection the way it appears in the work of the most significant
poets of the latter half of the 20t century. In other words, we will
examine whether this connection is established and realized
exclusively as an individual poetic act of modernistic poetry or is it,
after all, the result of more profound cultural and historical forces
and energies after all. Such a study should be able to help us
formulate and answer without a doubt the question of whether the
medieval heritage is merely a part of poetic memory or it belongs to
a broader spiritual being of Serbian history and culture.

Keywords: medieval heritage, post-war modernism, poetic
reactualization, culturological consciousness
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Y IPU3UBY TPAJULIHJA

THE NEW MIDDLE AGES
IN THE APPEAL OF TRADITIONS




Muomn C. Jouuh
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CPEABOBEKOBHA MYJITUME/ZIM]A & HEOABAHT'APZTHA
BU3YEJIHA ITOE3H]JA

KwmkeBHO cTBapasamiTBo Biagana PagoBanoBuha, jemHor
0l LeHTpaJHUX ayTopa CpICKe HeoaBaHrapZHe yMeTHOCTH,
HaCTajasIo je U pa3BHjaJio Ce Y OKBUpPUMaA BUILIEeMeJUjCKe MOEeTHKe
T3B. ,BOKOBM3yesa“ - yMETHHUYKOI MeJujyMa, ayTOIOeTCKH
objaiibeHor y wuctorMeHoj PasoBaHoBuheBoj crtynuju (1987,
HosauT), y KojeM cy ce Bep6a/iHU U CJMKOBHH CJI0jeBU MelhycoOGHO
IPOXXUMaJIM y HCTOj CeMaHTHUYKO] paBHU. Heke on cBojux
Haj3HayajHUjUX TeKCTyaJHo-rpadUuKUX pajioBa PasoBaHoBuh je
CTBOPUO CBECHO Ce HAacTaB/bajyhu Ha MaJio MO3HATY, /I MOCTOjaHy
U HeNpeKWAHY JIMHUjy BU3yeJHE KHWXEBHOCTH y €eBPOICKO]
KHWKEBHO] TPaJUILUjH, Y KOjOj BAXKHO MeCTO 3ay3uMa QUTypasHO
CTBapaJIaliTBO PaHOCPEe[HEeBEKOBHUX ayTopa 3alaJHOr KaHOHA,
npe cBera AskyuHa (Alcuinus, VII Bek) U HeroBor ydeHHKa
Xpa6ana Maypa (Hrabanus Maurus, VIII Bek).

Y oBoM pasy hemMo wucnIMTaTH YTHLA] CpeAHbOBEKOBHE
BU3yeJIHe KHbWKEBHOCTHU Ha HeoaBaHTapAWCTHUYKO,
eKcriepUMeHTaJHO Jeso BisagaHa PagoBaHoBuha, kao ¥ MaJjio
UCTpakeHe Be3e U3Mely CHHKpeTHYKe NPUpPOJe HEKHUX NpuMepa
CpellbOBEKOBHE KIbMKEBHOCTH W CaBpeMEHHX, MNOCTMOJEepPHUX
npojekaTta Bu3yeJsiHe noesuje. OBUM UCTPAKUBamkeM heMo yKasaTH
Ha NoJMQOHHjy, CHHKPETUYHOCT U MaHUPUCTUYKY HEOOUYHOCT
CpefbOBEKOBHE KIbMKEBHOCTH, Kao M Ha KpeaTUBHE WU
KOMIIapaTHBHe JjoMeTe cplcKe noe3uje XX BeKa.

Kipy4yHe peuyu: HeoaBaHrapza, BU3yeJsiHa noesuja, purypasHa
noesuja, BOKoBu3yeJ1, Biasan PajoBanoBuh, cpesjibu Bek
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MEDIEVAL MULTIMEDIA & NEO AVANT-GARDE
VIRTUAL POETRY

The literary opus of Vladan Radovanovi¢, one of the central
authors of Serbian neo avant-garde art, originated and developed
within a framework of multimedial poetic, the so-called “vocovision”
- an art medium and self-poetics explained in Radovanovi¢’s
eponymous study (1987, Nolit) in which the verbal and visual layers
interwove each other on the same semantic plain. Radovanovic¢
created some of his most significant textual and graphic works
knowingly continuing the obscurely known, yet lasting and
continuous vein of visual literature of European literary tradition.
An important place in this tradition is taken by the figural art of
early medieval authors of the Western canon, namely Alcuinus, 7th
century, and his disciple Hrabanus Maurus, 8t century.

In this paper, we examine the influence of medieval visual
literature on the neo avant-garde, experimental work of Vladan
Radovanovi¢, as well as scarcely examined connections between the
syncretic nature of some examples of medieval literature and
contemporary, postmodern visual poetry projects. This research will
point out the polyphony, syncretic value, and the manneristic oddity
of medieval literature, as well as the creative and comparative
reaches of 20t-century Serbian poetry.

Keywords: neo avant-garde, visual poetry, figural poetry,
vocovision, Vladan Radovanovi¢, Middle Ages
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PEAKTYAJIM3ALIUJA CPTICKOT U BUSAHTHU]CKOT JIMTYPTU]JCKOT
HACJIEBA Y IIOE3WJU CJIOBOJAHA KOCTHU'hA

[ToTpeba cprckvx NMecHUKa Jpyre MOJIOBUHE [BaJleCeTOr BeKa
Jla, Kako 61 EnuoT pekao, ,0ma6epy TpaAuuujy“ v aa y TpaguLUju
Habhy oc/ioHal, 3a cTBapame CBOjUX Jlesla jecTe jeJlHA MIMpa OJAJIMKA
ernoxe, y Kojoj ce pasbyhuBame ycmaBaHUX TpaJviiyja cMaTpa
YMHOM yKOpemHBakba MoeTUKe Y 3aJjaTh KOHTUHyuTeT. Ci10604aH
KocTuh je caBpeMenu cprcku necHuk ca KocoBa u MeToxuje koju je
M3BOp, Tj. 3aBUYaj CBOje IMOETHKe IPOHAIlA0 y HacJamawmy Ha
BU3AaHTHjCKY W CTapy CpICKYy XUMHOrpadcky TpajuLujy
JIMTYPTrUjCKOT TeCHUIITBA. MeToJe oJabupa oBe Tpajulidje U
HEeHOI' TpU3UBaka y CBOjCTBY IpeJAJIOIIKAa CaBpeMeHe JIMpCKe
lecMe BHILECTPYKe Cy, MOo4YeB OJi KOMYHHKalHje I0CpeZCTBOM
)KaHpa YW PUTMa, NMpPEKO CJioja 3By4ama [0 TEMaTCKO-MOTHBCKE
peuHTepnpeTanyje jeJHOr 3al0CTaB/bEHOT [JeJla, KOHTUHYyUTeTa
KyJaTypHe OautuHe. Koctuh y cBojoj moesuju peakTya/nusyje
NOTeHLYjaJl  Cpe/JlOBEKOBHe JIUTYprujcke QopMe  Hajmnpe
aKTHBUPAEM KaHpa I0eTCKe MOJIUTBE, a 3aTUM U CJ10jeM 3By4amba
KOjU 0’KMBJbaBa CUMOOJIMYKH KapaKTep KaHOHAa CpeHOBEKOBHOT
NeCHULITBA.

Kibyune peun: Ciobogman Koctuh, mnecHuuka Tpaguuwja,

CpeZmbyM BeK, BU3AHTHjCKAa XMMHOrpaduja, MoeTcka MOJUTBA, CJI0j
3By4arba
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THE REACTUALIZING OF THE SERBIAN AND BYZANTINE
LITURGICAL HERITAGE IN SLOBODAN KOSTIC'S POETRY

The tendency of Serbian poets to "choose tradition" (as Eliot
would say) as a backbone structuring their own works, is part of a
broader phenomenon in Serbian poetry of the second half of the
twentieth century, in which the awakening of dormant traditions is
a quest by poets for grounding their poetics in a given continuity.
Slobodan Kosti¢ is a contemporary Serbian poet from Kosovo and
Metohija, who has found the source of his poetics in the Byzantine
and ancient Serbian hymnographic tradition of liturgical poetry,
which has become his poetical habitat. The methods of selecting this
tradition and invoking it as a template for a contemporary lyric
poem are multiple, ranging from communication through genre and
rhythm, through the layer of sounds, to a thematically-motivational
reinterpretation of a neglected genre. In his poetry, Kosti¢
reactualizes the potential of the medieval liturgical form, first by
activating the genre of poetic prayer and then by a layer of sound
that revives the symbolic character of the canon of medieval poetry.
By reinventing the form of medieval liturgical genres, Kosti¢
perpetuates cultural memory and the national cultural heritage.

Keywords: Slobodan Kosti¢, Serbian contemporary poetry,

poetic heritage, Middle Ages, Byzantine hymnography, poetic
prayer, the layer of sound
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